“If Donna Lynne Champlin's performance is not considered one of the finest of the season it will mean we've been blessed with a year of staggering excellence in stage acting.”

*****

The reviews are in for DLC in BURY THE DEAD

*****

The cast shines with one woman, Donna Lynne Champlin, playing all the female roles with virtuosic skill. Champlin's final, fierce characterization of an angry young wife wondering what took all the poor soldiers so long to "stand up" thrills — as it's meant to.

Backstage

A solid, wonderful (Champlin) delivers a fine performance with some of the most astonishing and deeply effective acting I have been treated to.

NY Theatre

Champlin, playing the sweethearts, wives, and mothers of the various refuse-to-stay-dead soldiers is magnificent.

Theatremania

Champlin's innocent eccentric completely shifts into a series of contrasting and skillfully committed portrayals.  She (is alternatively) a touching rural wife, a hard-nosed dame in love, a heartbreaking mother, and an amusingly abrasive romantic. If Donna Lynne Champlin's performance is not considered one of the finest of the season it will mean we've been blessed with a year of staggering excellence in stage acting.

Broadwayworld

Donna Lynne Champlin, plays all the weeping, angry and despairing women. These riveting and quietly heartbreaking scenes are the real meat of the play. Champlin is moving as the wife of the farmer who longs to see another spring, sadder still as the mother of a 20-year-old boy, and quite rousing as the mechanic's wife who yells at him for waiting until he was dead before taking a stand against the many injustices of his life.

Variety

The excellent Champlin looks on, alternately rapt and aghast; later, she heroically plays the female relatives and romantic partners of each soldier in turn…masterfully blurring and scrambling the material.

Time Out New York

Donna Lynne Champlin shines in the six roles she takes on opposite the soldiers. For each, she creates a distinct personality, altering the inflection of her voice and her posture to suit her personality. If there's a reason to see the production, it's her. She’s a powerhouse with whom to be reckoned

Music OMH

Ms. Champlin becomes a sort of Everywoman, playing all the women in the dead soliders’ lives and displaying an impressive range.

NY Times

Asked to help persuade the dead men to accept their fate, Champlin reunites with them in a series of brief and powerful scenes, the best of which occurs between a mother and son. Her silent anguish when he finally agrees to let her see his disfigured face is deeply moving.

NY Post

Shaw's ends with a cry for justice, as Champlin insists, "Tell 'em. Tell 'em all to stand up." As the applause began, quite a few members of the audience obliged her.

Village Voice

